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29.09

lewpyia ZulAaiou
Dwvi

XproTog leppévoylou
Nrpapg kai kpouoTd
MNérpog Aapiavidng
Kovrpapndoo

Zevopdv ABpdupoyAou
Ya&bégwva kal undoo kAapivéro
Anpritpng ToéAiog
Ya&bépwva kal dunoe
Xdkng ManadnpnTpiou
Mévo

Georgia Sylleou

Voice

Christos Yermenoglou
Drums and percussion
Petros Damianidis
Double bass

Xenophon Avramoglou
Saxes and bass clarinet
Dimitris Tselios

Saxes and oboe

Sakis Papadimitriou
Piano

XQPOX/VENUE
AiBouoca Aokipdv 1ng K.O.O.
T.5.5.0. Rehearsal Room

QPA/TIME
21:00

EIZOAOX/ADMISSION
10€, 8€ (porrntég/students)
MpookAriceiq oe kardéxoug
kdpTtag avepyiaq

Invitations for unemployment
card holders

08.10

XQPOX/VENUE
AiBouoa Aokipav 1ng K.O.O©.
T.5.5.0. Rehearsal Room

QPA/TIME
21:00

EIZOAOX/ADMISSION
10€, 8€ (peiwpévo/reduced)
MpookArioeiq oe karéxoug
kdpTag avepyiag

Invitations for unemployment
card holders

MPQTH KINHXH - 50 XPONIA TPATOYAIA, ZYNOEXEIZ, AYTOZXEAIAZMOI

TOY ZAKH MAMNAAHMHTPIOY

FIRST MOVE - 50 YEARS OF SONGS, COMPOSITIONS, IMPROVISATIONS

BY SAKIS PAPADIMITRIOU

‘Evag ané touq onoudaidtepoug EAAnveg
ouvBéreg diaoxilel névre dekaeTieg
dnpioupyikdTnTag, oe évav KaAAirexvikd didhoyo
M€ TOUG poUaIKoUG, TO KOIVS Kal TOV EAuTS Tou.

O noAutdAavroq Xdkng Manadnuntpiou, o
CwvTtavég Bpulog Tng eAAnvikiig 1¢al nou
npwronopsel evrédg kai ekTég ouvépwy, éxel
agrioel To 81kS Tou aveitnAo pouoikd otiypa pe
TIG ouvBéoelg Tou Kal Tnv npwTonopiakr dnoyn
Tou o€ 4,1l apopd Toug autooxediacpoug. Na
tov Xdkn MNanadnpntpiou, mdvo dev onpaivel
anAd kar pévov donpa kar padpa nAikTpa, aAAd
«KATI» NEPIOCOTEPO.

Zn ouvauhia «MpdTn kivnon - 50 xpdvia
Tpayoudia, ouvBéoeig, autooxediacuoi»

tou Xdkn Manadnpntpiou napouaoidleral

pia enidoynh and cuvBéoeig, Tpayoldia kai
pouoikég 18éeq and Tiq dekaetieg Tou '60, '70,
'80 éwg npoopdtwg. ©épara kar yeAwdieq and
Beatpikd £€pya kar and g napactdoeig «BwPoi
Kivngatoypdpou Je HOUCIKA eMNTONOUY.

‘Evag kikAog noinong kai HOUsSIKAG yVwo TV
nointav: Xange, Bertolt Brecht, Samuel Beckett,
Boris Vian, Guillevic, Vittorino Curci. Eniong
kefpeva Tng lewpyiagq ZuAAaiou kai Tou dkn
Manadnuntpiou.

O euPAnpartikég kal npwrondpog ouvBéTng

kal ouyypagéag Ldkng Manadnpntpiou, e
nepiocdtepa and 50 xpdvia Snpioupyikig
npoopopdg, Ba avarpé&el oo xpdvo
napouoidlovraqg éva povadikd pouaikd ta&idi
pe avavewtiké nvedpa. Mia Eexwpioth cuvaulia
HE avapopég oTn HOUTIKA IoTopia, dnwg TNV
éxel (hoer and 1o 1962 péxpi oipepa o Xdkng
Manadnpntpiou. Mia peydAn Bpadid yia kéOe
aAnBivé pouciképiro.

ONDER FOCAN A4TET

Mpékeirar yia Tov np@ro Tolpko pouoikd Tng
1¢al nou kukAopdpnoe dioko yia Aoyaplacpd
ng Opulikiig Blue Note -yeyovég nou piAé anéd
pévo tou yia Tnv a&ia Tou EexwpioTol autol
Biproudlou.

Autodidakroq kiBapioTag, ouvBérng,
OTIXOUPYSG, EVOPXNOTPWTAG KAl CUVISPUTAG
tou Nardis Jazz Club, o Onder Focan anoteAei
npwrokAacdrn @ryolpa Tng Toupkikig t¢ag
OKNVAG, pe 1I0Xupd avTikTuno otnv naykéouia
KoIvéTnTa.

Evepydq diokoypagikd kaAAiréxvng pe 13
&Apnoup aTo evepynTiké Tou, o Onder Focan
eival napdAAnia akadnpaikdg 1ng 1¢al, éxovtag
8184&e1 appovia oto Mujdat Gezen Art Centre
kar napadidovraq dialé€eiq pe avTikeipevo Tnv
1Cal k1I04pa kai Tnv avdAuon Twv oTiA Tng 1al
oo Yildiz Technical University, ané 1o 2003 éwg
10 2007.

To 2002 ocuvéotnoe 1o Nardis Jazz Club, ané
koivoU pe Tn oGluyé Tou, Zuhal, oTo onoio
éxouv ékToTe gppnveloel (wvtavd nepioodrepol
ané 315 pouaikoi. Mapdti noAudoxolog wq

art director tou Nardis, o Totpkog kiBapioTag
ondvia agrivel avekpeTdAAeuTn Tny eukaipia va
ouvodeloel eni oknNVAG TOUG KAAECHEVOUG TOU.

Y70 QUOIKS TOU XWPO, TN GUVAUAIGKK OKNVH,
Ba éxel Tn duvatdrnta va Tov anolaloel Kai
n eAAnvikri 1¢al koivéTnTa Kai 10 KOIVE TwV
Anpntpiwv oTig 8 OktwPpiou.

Pianist, radio producer, promoter and journalist,
Sakis Papadimitriou has been the moving force
behind Greece's relatively modest jazz scene for
the past five decades -his is a life in jazz, indeed.

His enthusiastic radio shows and insightful
features for “JAZZ" magazine immensely helped
in building an informed audience for the jazz
music he so humbly serves. His discography of
saxophone, clarinet and piano duos along with
fellow virtuoso Floros Floridis, as well as his solo
piano works are widely regarded as standards in
the greek jazz discography.

With live music accompaniment to silent films
being another important aspect of his career, (an
idea implemented more than 20 years ago with
Friedrich Murnau’s timeless classic “Nosferatu”),
Sakis Papadimitriou has more than one side to
show in this musical retrospective that will explore
his jazz heritage from 1962 right until today. A
selection of compositions, songs and musical
ideas of the sixties, seventies up today. Music
from theatre plays and silent movies as well as a
circle of poetry and music (Sappho, Bertolt Brecht,
Samuel Beckett, Boris Vian, Guillevic, Vittorino
Curci, Georgia Sylleou, Sakis Papadimitriou).

Self taught guitarist, composer, arranger, lyricist
and co-founder of Nardis Jazz Club, Onder
Focan is a leading figure in the Turkish jazz scene
with a strong impact on the global community.

A recording musician with 13 album releases
since 1994, Onder Focan is also an academic in
jazz, having taught harmony classes at Mujdat
Gezen Art Centre and lectured “Jazz Styles

in Analysis” and “Jazz Guitar” at the Yildiz
Technical University between 2003 and 2007.

In 1986, the virtuoso married to Zuhal Focan,
with whom he founded the Nardis Jazz Club in
2002. More than 315 artists have performed at
the club ever since, with Focan combining his art
director duties, with on stage appearances along
his guests.

Onder Focan is the first Turkish jazz musician to
have released an album on the legendary Blue
Note label; that about sums it up, regarding this
exceptional artist’s resume who will perform live in
Thessaloniki.

03.10

ZEMINAPIO/WORKSHOP

XQPOX/VENUE
AiBouoa Aokipdv tng K.O.O.
T.5.5.0. Rehearsal Room

QPA/TIME
12:00-15:00

MAHPO®OPIEZ/INFO
2313 318.229

ZYNAYAIA/CONCERT

XQPOX/VENUE
AiBouoca Aokipdyv ng K.O.O.
T.5.5.0. Rehearsal Room

QPA/TIME
21:00

EIZOAOX/ADMISSION
12€, 10€ (peiowpévo/reduced)

XOPHIOx/SPONSOR

b

is y
‘“ MAKEDONIA PALACE

12.10

ZEMINAPIO/WORKSHOP

XQPOX/VENUE

Kévrpo Mouacikriq Afipou
©eoocalovikng

Municipality of Thessaloniki Music

Center

QPA/TIME
12:00-15:00

MAHPO®OPIEZ/INFO
2313 318.229

ZYNAYAIA/CONCERT

XQPOX/VENUE
AiBouoca Aokipgyv 1ng K.O.O.
T.5.5.0. Rehearsal Room

QPA/TIME
21:00

EIZOAOX/ADMISSION

12€, 10€ (peiwpévo/reduced)
MpookAioeiq og katéxoug
KdpTag avepyiag

Invitations for unemployment card

holders

JIANNIS PAVLIDIS QUINTET

FEATURING GREG HUTCHINSON

‘Exer nepiypagei wg «o vipdpep TnG yevidg Tou,
eved ouykataAéyertal avdueoa oToug nAéov
PNUICPEVOUG HOUTIKOUG TNG ENOXNAG HAG.

O yevvnpévog oto MnpouikAiv Gregory
Hutchinson &ekivnoe va nailel tépnava ané

TNV nAIKia TWV TPIYY, EVE N APOociwaor Tou 0To
Spyavo Tou enétpeye va e&elixBei oe onoudaio
poucikd TakévTo nou katéktnoe Eexwpioth Béon
otn 1¢al kovéTnTa.

Avarpéxovrag oTo nhodaoio Broypagikd Tou,
oknvég and to «Whiplash» Siatpéxouv To vou:
O Hutchinson katépBave Técoepiq dpeg
vwpitepa ota pabhpara kai éueve pia dpa
napandve g ta 8ddekd Tou. Mia evrariki
TETPAETAG Nepiodoq ekudBnong oto nheupd
Tou Justin Diccicio, katonivoi pevropd tou, Tou
enétpeye va poipaotel apydtepa Tn cuvauAiakn
oKNVA PE NPOCWNIKSTNTEG TOU peyEBoug Twv
Woynton Marsalis, Dianne Reeves, John Scofield,
Betty Carter, Diana Krall, Harry Connick Jr,
kaBdg kal noAAGOY dAAwv.

O Gregory Hutchinson eniokénteral Tn xdpa pag
npookekANpévog Tou naykooping Sidonpou
kiBapiota, Jiannis Pavlidis."Exovtag porrhoel

oo Berklee College of Music kai naifovrag
enayyeApatikd ané 1o 1983, o Jiannis Pavlidis
éxel eppnveloel TAKTIKG og GAn Tnv uprAio,
GUMMETEXOVTAG OE NEPIOBEIEG KAl NXOYPAPRTEIG
wq leader, kaBwg oTo nAdI e€exdvTwy
kaAAirexvay, 6nwg ol David Liebman kai Adam
Nussbaum.

O1 nepipnpor pouaoikoi Ba cuvodetovral and
éva tpio e§icou avayvwpiopévey BipToudlwy,
T0 onoio anoteAeital and toug: Adkng TlApkag,
(kovrpaundoo), Matt Anderson, (revépo
caféwvo) kar Sam Leak oTo midvo. Mia
povadikr {wvTtavi pouoikn epneipia.

ADAM BEN EZRA

Aev eivai kar Aiyo npdypa va éxeig oo
dnpopiAécTaro kavdAi poucikig YouTube €&
ekatoppUpia opkiopévouq Beatég-pilouq.

Me Toug kpiTikoUG va Aéve nwg eival évag
UNEPPUOIKSGG HOUTIKSG Moy, xdpn g autév
Kal pepikolg akdpa ng cuvopota&iag Tou,

TO KOVTPAPNdoo, and «akadnpaikd» épyavo,
yiverar éva ané ta nio nepiiTnTa pousikd non
epyaleia tou 21ou aidva.

‘Evaq noAutdAavrog poucikdg, nou, and ta

dekaéli Tou xpdvia, avakdAuge nwg Tov
evrunwoidlouv e&ioou o Mnax kai o ZTivyk,

o Toik Kopia kai n pouoikri Tng Meooyeiou, n
Aamiv kai n 1€al, pe anotéAeopa 1o de&lotexvikS
nai&péd Tou va Bewpeital o opiopdg Tou fusion.

Xpnoigonoidvrag Aotneg, doTe va xTilel
anavetd Tonia énou ndvw Toug eAicoeral,
aAAdlovrag katd Tn didpkela Tou d1ou
Koppatiol dpyava kai oTiA nai§iyarog, kai
KaTapépvovTag va pn xdvel olTe éva PETPoO,

o Adam Ben Ezra eival évag xapiopatikég
nep@dppep, 19avikdg va odnyrioel Toug
dyvwoToug avapera&i Touq avBpdnoug oe pia
napéa nou Tnv evvel n dGvapn Twv pubudyv Tou.
H 18avikr texvikri kai noAuBepartiki Tou
kardprtion; To xiolpop; Ta onécial epé, nou wg
péyoq Tnv KaTdAANAn oTiypri ekto&eder; OAa
pali eival autd nou cuvnyopouyv kai enau&dvouv
™ @ripn Tou, kKaBdq eite odho eite pe To Tpio

tou Ta&idevel Tov kbopo avativalovTag Tig
ouvnBiopéveg vopueqg. tn Oecoalovikn épxetal
xapolpevog, kar 6xi pévo e&aitiag Tng yvwpipiag
nou Ba éxel pye Tn peocoyeiakn pag néAn, aAAd kai
yiati enitéAoug oAokAfpwoe TG nxoypapnoeig
Tou np@ro Tou diokou, “Can't Stop Running”.

Having been described as “the drummer of his
generation”, Gregory Hutchinson ranks among
the most highly respected musicians of our time.

The Brooklyn native begun playing at the age

of three and his dedication to the instrument has
helped him become a supreme musical talent that
soon established himself as a formidable presence
in the jazz community.

Looking back at his resume, scenes from
“Whiplash” may spring to mind: arriving an hour
earlier to lessons and staying behind an hour
after since the age of twelve, an intense four year
period of practicing that led him to Justin Diccicio
becoming his mentor, sharing the stage with jazz
giants such as Wynton Marsalis, Dianne Reeves,
John Scofield, Betty Carter, Diana Krall, Harry
Connick Jr, as well as many others.

Gregory Hutchinson is coming for a live
performance, invited by world famous Greek
guitarist Jiannis Pavlidis. Having attended

the Berklee College of Music and working
professionally since 1983, Jiannis Pavlidis

has frequently performed all over the world,
participating in tours and recordings as a leader
and with world renowned artists David Liebman
and Adam Nussbaum.

The famous musicians will be accompanied by

a trio of equally skilled virtuosos, Lakis Tzimkas
(double bass), Matt Anderson, (tenor saxophone)
and Sam Leak (piano). A truly unique live musical
experience.

Hot on the heels of the release of his debut LP,
due out soon, double -bassist, composer and
multi -instrumentalist Adam Ben Ezra is a man on
a mission to bring double -bass to the forefront of
musical creation.

A frequently peripheral medium of composition,
the double -bass is Ezra’s basic form of
expression. His heroes include Bach, Sting

and Chick Corea and his influences have
resulted to the incorporation of jazz, latin and
Mediterranean elements into his playing. And
although the term “multi -instrumentalist” is too
often abused when discussing other musicians, in
his case it is absolutely true, since he plays violin,
guitar, clarinet, oud and cajon with admirable
fluency.

Adam Ben Ezra is part of a new breed of
musicians using social media and YouTube to
promote his work and interact with fans around
the world. His videos have drawn millions of
viewers and tens of thousands have subscribed to
his profile so far.

With 25 shows scheduled around the continent
for 2015, as part of his European tour, Adam Ben
Ezra is giving a unique workshop which will be
followed by a solo performance in Thessaloniki,
his sole appearance in Greece this year, one
surely not to be missed.



